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Brief Introduction 
Johann Georg Pisendel and the Cabinet II 

26th December 1687 – 25th November 1755 
1712 – Violinist at Dresden Orchestra 
1728 – Concertmaster (officially from 1730) 
 
 
The Schrank II collection from the Die Sächsische 
Landesbibliothek – Staats- und Universitätsbibliothek 
Dresden (SLUB) 
http://www.schrank-zwei.de 
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Manuscripts with annotations for ornamentations 

161 works: 
 
• 13  Concerts for orchestra or works for orchestra and several soloists 

(Named as Concerto Grosso/Suite/Sinfonia/Partita or Concerto) 
• 7  Concerti for 2 violins and orchestra 

o 1 with annotations in both parts (RV 507) 
• 93  Concerti for violin and orchestra 
• 11  Triosonatas 

o 3 Violin, traverso and continuo 
o 1 Violin, oboe and continuo  
o 7 Two violins and continuo 

• 34  Violin sonatas 
• 1  Oboe sonata (Pisendel?) 
• 1  Viola d´amore sonata 
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Pisendel’s annotations 
(Composers) 

3
6

 

2
4

 

2
3

 

1
9

 

1
6

 

5
 

3
 

3
 

3
 

2
 

2
 

2
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

Manuscripts with annotations

36 works by Antonio 
Lucio Vivaldi 
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Annotations with real notes in the same score 

Vivaldi. Concerto for strings RV 192 - II. Grave (Mus.2389-N-7a) 

Pisendel’s annotations: Morphology 
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Vl. Solo I 

Vl. Solo II 

Vl. Rip. I 

Vl. Rip. II 

Viola 

Basso 

Empty staff 

Vivaldi RV 507 D-Dl Mus.2389-O-98 
 

Annotations with real notes in the same score (II) 
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Small dots in the score forming a thought-script for 
improvisation 

Handel. Trio sonata HWV 339, II. Andante (Mus.2410-N-5a) 
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Dots and real notation 

Vivaldi. Concerto for violin RV 213 – II. Largo (Mus.2389-O-61a) 
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Annotations or sketches made on a different piece of paper 

Vivaldi. Concerto for violin RV 340 – II. [Largo] (Mus.2389-O-43) 
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Several methods of notating diminutions 

Vivaldi. Concerto for violin RV 202 – II. Largo (Mus.2389-O-122) 
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Transcription of the ornaments by Pisendel 
on the Vivaldi Concerto for violin RV 202 
by Schering. 
 
Schering, Arnold. “Zur instrumentalen 
Verzierungskunst im 18. Jahrhundert. SIMG 
VII/1905/06, p. 385 

Vivaldi. Concerto for violin RV 340  
III. Allegro (Mus.2389-O-43) 

Different versions of the same passage 
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Some interesting examples 
(some of them out of the common practice) 

 
Ornaments in fast movements 
 

 “Few extempore 
  variations are 
 allowed in the 
 Allegro, since it is 
usually with melodies and 
passages of a kind that 
leave little room for 
improvement […] by doing 
this [adding variations to 
the Allegro] performers 
often spoil more than they 
improve. “ 
Quantz. Versuch, Chapter 
XII, § 27 (1752) 

 Ornaments in 
 fast  movements 
 in 68 works in 
the Cabinet II collection. 

Anonymous violin concerto.  
I. Allegro (Mus.2-O-1,54) 
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Ornaments during tutti sections 
 

 “If a 
 soloist has 
 a  ripieno 
part to  play, he 
must, to  some 
extent, renounce 
the particular skills 
that he possesses 
for playing concertos 
and solos, and also 
the freedom 
permitted him when 
he alone is the star. “ 
Quantz. Versuch…, 
Chapter VII, § 15 
(1751) 

 “When 
 several 
 play from 
one part, a player 
must abstain 
especially from all 
arbitrary ornaments“ 
L. Mozart. Versuch…, 
p. 256 (1752) 

 “Elaborations 
 and variations 
 are even less 
excusable [than in solos] 
when one part or passage 
is played by several 
persons at the same time“ 
Türk, Klavierschule…, p. 
33 (1789) 

 “But what I have seen more often is a 
 concertmaster who, when he is playing with a full 
 orchestra and when others have to follow him, still 
 plays nothing but a ridiculous variation on the part 
writing and on the melodies, and other tasteless, convoluted 
figuration, until no one can follow his lead at all“ 
Scheibe, Critischer Musikus, p. 558 (1745) 
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Vl. I 

Vl. II 

Basso 

Vivaldi. Concerto for violin RV 202 – Ending of Largo and beginning  of last Allegro (Mus.2389-O-122) 

Vivaldi. Concerto for 2 violins  RV 507 – Ending of Largo (Mus.2389-O-98) 
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Vivaldi. Concerto for strings RV 192 - II. Grave (Mus.2389-N-7a) Violin I part. 
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Vivaldi. Concerto for strings RV 192 - II. Grave (Mus.2389-N-7a) 
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Other features out of the common practice 

• Not only diminutions but variations of the musical text. 
 
 
 
 
 
 
 
 
 
 

Anonymous violin concerto. I. Allegro 
(Mus.2-O-1,54) 

Variation by Pisendel 

Tartini, violin concerto. I. Allegro (Mus.2456-O-15) 
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Use of chromatism and jumps. Printed sources show a predilection for a corellian 
style of ornamentation. Enrico Gatti defines the style of Corelli succinctly: 
 
“The main rule is to link the main notes of the melody by degrees and numerous 
passage notes. There are not so many jumps and they are well calculated so that 
they can describe arched round shapes”  
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Use of double stops 
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Vivaldi. Concerto for violin RV 340 –  II. Largo (Mus.2389-O-43) 

Vivaldi. Concerto for 2 violins  RV 507 – Ending of Largo (Mus.2389-O-98) 
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Printed sources 

Corelli. Sonata I Op. V. Ed. Roger. Amsterdam, 1710 

Babell. Sonata I from XII […]. With proper Graces adapted 
to each Adagio. London, 1710 

Publications. Public use 

Year 
Author of the 
ornaments 

Work 
Fast/Slow/
Variations
/Cadences 

1707 Pez Corelli Op. V S 

1710 
Corelli? Roger 
Ed. 

Corelli Op. V 
S 
 

1725 Babell Babell. XII Solos  […] 
S 
 

1728 Telemann Sonate Metodiche S 

1731 Telemann Trietti methodici e Scherzi S 

1732 Telemann Sonate Metodiche (II) S 

1717 - 1739  Geminiani Sonate Op. 1 S 
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Manuscript sources 

Manuscripts. Private use 

Year 
Author of the 
ornaments 

Work 
Fast/Slow/Variations/

Cadences 

1711 
Anon. Walsh (ms. 
inside Wash edition) 

Corelli Op. V S/F 

1720 Anon. British Library Corelli Op. V S  

1721 Dubourg Corelli Op. V 
S/F/V 

 

1725 
Anon. Gerard Cook 
Coll. 

Corelli Op. V 
S/F 

 

1726 Anna Maria - Vivaldi ? 
Vivaldi. RV 
581 

S 

1734 Festing Corelli Op. V 
S/F/V/C/Double Stops 

 

1715 
- 
1720 

Roman Corelli Op. V 
S/F/V/C/Double Stops 

 

1770 Geminiani Corelli Op.V F/S/V 

Corelli. Sonata V Op. V. Adagio First Edition, Roma, 1700 

Roman's decorations for Corelli, op. V no. V, Adagio 
(1715-1720) 
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Conclusions 
Differences between the “general audience” diminutions and the real high standard 
performance 
 
“Improvised ornaments, more than anything else, showed the genius of the performer” 
(Galeazzi, 1791) 

 
The art of improvisation (and probably many other interpretative aspects) could not be 
passed entirely through texts but was a teacher-student transmitted knowledge 
 
"The masters will teach better, orally, the manner of playing these ornaments well, than 
anything one could say in writing.“  
(Monteclair, Principes de musique,1736) 

 
“Indeed, ornamentation expressed, better than any other element of the art of the 
interpreter, his own style, his taste, his personality. He did not always like to put it within 
the reach of anybody at all”  
(Marc Pincherle and Isabelle Cazeau “On the Rights of the Interpreter in the Performance of 17th- and 18th-Century 
Music” The Musical Quarterly, Vol. 44, No. 2 ) 

 
Importance of the Cabinet II as an important source for ornamentation/improvisation 
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Leopoldo Cesare  Graziani (?). Concerto for Orchestra (Mus.3736-O-1). Extra horn part by Pisendel 

Thank you! 

JAVIER LUPIÁÑEZ 
PH.D. STUDENT AT GUANAJUATO UNIVERSITY (MEXICO) 

lupianbaroque@gmail.com 
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