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From Anonymous to Vivaldi 
 (Latest attributions) 

• RV 808 (2007), Concerto in C Major (olim RV Anh. 76), for violin (I-
Vc, busta 55, vol. 133, “libro-parte di Anna Maria”) 

• RV 810 (2007), Sonata in D Major for violin and continuo(D-Dl,  
Mus. 2389-R-12) 

• RV 811 (2008), Mottetto Vos invito, barbarae faces (I-Af, Fondo 
antico, Ms. n. 583/33) 

• RV 812 (2008), Concerto in G Major for oboe and violoncello 
(Rohrau, Raccolta dei conti Harrach) 

• RV 817 (2012), Concerto in A Major for violin (olim RV Anh. 86) (D-
Dl, Mus. 2-O-1,20) 

• RV 820 (2015), Sonata in G Major for violin, cello and continuo (D-
Dl, Mus. 2-Q-6). 

• RV 205/2 (2015), Sonata in A major for violin and continuo (D-Dl, 
Mus.2-R-8,40) 



Schrank II, Pisendel and Vivaldi 
The Schrank II collection - Die Sächsische Landesbibliothek – 

Staats- und Universitätsbibliothek Dresden (SLUB) 
http://www.schrank-zwei.de 

 • ca. 2000 instrumental works 

 

• Works by Vivaldi: 56 Sonatas, 
more than 100 concertos 

 

• 180 Anonymous instrumental 
Works: 65 sonatas for violin and 
cotinuo, 17 triosonatas and 50 
concertos 

 

 

 

 

Johann Georg Pisendel (1687 – 
1755) 

http://www.schrank-zwei.de/
http://www.schrank-zwei.de/
http://www.schrank-zwei.de/


Concerto in A minor (Mus.2421-O-14), composed  by  Pisendel  in  
Venice,  contains  corrections  in  Vivaldi’s  hand. 



Authentication Criteria: Stylistic 
Features and Concordances 

• (1) External features of the source (paper, handwriting, 
historical-biographical circumstances, etc.) 

– Ryom’ s Catalogue 

• (2) Style analysis 

– Authentication: RV 798 (Talbot, 1999), the recent 
discovered flute concerto “Il gran Mongol” RV 431a 
(Wolley, 2010) or the violin sonatas RV 815 and RV 816 
(Talbot, 2012) 

• (3) Concordances  

– Authentication: RV 808, RV 817, RV 811, RV 812, RV 813, 
RV 355… 

– Useful for dating 



 Concordances 
 “Only a clear and original musical idea is presented, recognizable as result of the 
particular and deliberated creation of the composer, not as generic element of the style of his 
time”  
Sardelli, Catalogo delle concordanze musicali vivaldiane, L. S. Olschki Editore, 2012 

RV 771 

 = RV 5 

RV 641 

(±) RV 340 

Identical 
musical 
material 

Varied 
musical 
material 

6 

The musical text 
is paraphrased 

RV 33  

≈ RV 99 



Sonata in A Major for Violin and 
Continuo RV 205/2 

 



Sonata in A Major for Violin and Continuo RV 205/2 

• Copied by J.G. Grundig 
- Grundig was active in Dresden officially from 1733 but he was copying music 
privately for Pisendel already in the decade of 1720 
- Checking the RISM we find 24 works by Vivaldi copied by Grundig in a date 
before 1733 

• Adagio from D-Dl Mus.2-R-8,40 = Largo from RV 205 by Vivaldi 
- All the known copies of RV 205 are in the SLUB: Mus.2389-O-123 (Vivaldi), 
Mus.2389-O-123a (Pisendel), Mus.2389-O-74 (Pisendel) 
- The migration of whole movements between sonata and concerto have more 
examples in Vivaldi’s repertoire 

 
Violin sonata Concerto 

RV 755, III (Manchester ms.) = RV 229, II (Dresden ms.) 

RV 755, IV ± RV 299, III 

RV 12, I (Dresden ms.) ± RV 582 (per la S.Sma Assontione di M.V.), II 

(Dresden ms.) 

RV 17a, III (Graz ms.) ± RV 314, II (Dedicated to Pisendel) (Dresden 

ms.) 

RV 22, I (Manchester ms.) ± RV 294 (Il Ritiro), II (Op. 7 N.4 and also 

Dresden ms.) 

RV 22, III ± RV 212a, II (Dresden ms.) 





Second movement 

RV 205/2, II mov. 

RV 606: Laudate Dominum 

28 Concordances, dated mostly between 1717 and 1720 

RV 205/2, II mov. 



An important stylistic characteristic is the ‘acephalic’ reprise, that had 
been pointed as uniquely Vivaldian by Michael Talbot (2012) 



Trio sonata for violin, violoncello and 
continuo RV 820 



Corelli, Op. V, III, III (Roma, 1700): 

Vivaldi, Trio sonata RV 820, second movement 



RV 10 

RV 820 



A New Cadenza by Vivaldi 



Anonymous concerto, beginning 



MAURIZIO GRATTONI, «Qui si ferma à piacimento»: struttura e funzione della cadenza 
nei concerti di Vivaldi, in Nuovi studi vivaldiani: edizione e cronologia critica delle 
opere, a cura di Antonio Fanna e Giovanni Morelli, Firenze, Olschki, 1998, pp. 479-492 
 

• Link with the concert 
• Arpeggios in the key of the concert 
• One or more melodic episodes 
• Arpeggios in a a contrasting key 
• Slow episode in a free style (Not always present) 



Anomymous concerto “Mus. 2-O-1,45”, III mov., cadenza, bars. 1-2 
 

Vivaldi, Concerto RV 208, III mov., cadenza, bars. 1-2 

Vivaldi,Concerto RV 562, III mov., cadenza, bars. 1-2 

Vivaldi, Concerto RV 556, III mov., cadenza, incipit 

Vivaldi, Sonata RV 820, III mov., bars 6-8 



Anonymous 
Concerto”, III 
mov., cadenza, 
bars 45-53/ii 
 

Vivaldi, Concerto 
RV 208 (I-CF), I 
mov., bars 20-4 

 

Vivaldi, Concerto 
RV 212 (D-Dl), III 
mov., cadnza “II”, 
bars 59-?? 

 

Vivaldi, Concerto 
RV 562, III mov., 
bars. 45/54 

 



Vivaldi, Concerto for violin RV 562, III mov. 

End of cadenza and last tutti of the Anonymous concerto 

End of Cadenza I of the RV 212: 
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Дякую 
Thank you 


