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I. Brief Introduction. 
I.I Johann Georg Pisendel and the Cabinet II 
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26th December 1687 – 25th November 1755 
1712 – Violinist at Dresden Orchestra 
1717 – He met Vivaldi in Venice 
1728 – Concertmaster (officially from 1730) 
 
 
The Schrank II collection from the Die Sächsische Landesbibliothek – 
Staats- und Universitätsbibliothek Dresden (SLUB) 
http://www.schrank-zwei.de 
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I.II Pisendel’s annotations. Some examples 
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Vivaldi, RV 192, Grave 

Vivaldi, RV 507, Largo 

Vivaldi, RV 340, Largo 

Vivaldi, RV 366, Largo 

Erased cadenza in Foster’s violin concerto in G 
minor (Mus.2723-O-3) 
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I.II Pisendel’s annotations (II. Composers) 
3

6
 

2
4

 

2
3

 

1
9

 

1
6

 

5
 

3
 

3
 

3
 

2
 

2
 

2
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

1
 

Manuscripts with annotations



I.III. Concerto RV 507 
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Sources: 
 
• I-Tn, Giordano 35, Bl. 269 – 278  
Authograph, ca. 1716 
 
• D-Dl Mus.2389-O-98a (Parts) 
Giovanni Batista Vivaldi ca. 1717 
Johann Gottfried Grundig, (1Vl rip. B.) ca. 1720 
Pisendel (2 Ob. 1 b. rip) ca. 1717 
 
• D-Dl Mus.2389-O-98 (Score) 
Pisendel. Including annotations. Between 1717 and 1725 
 
 



II. Annotations in the RV 507 in context.  
Other violin sources on ornamentation. (1700 – 1740) 
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Manuscripts. Private use 

Year 
Author of the 
ornaments 

Work Fast/Slow/Variations/Cadences 

1711 
Anon. Walsh (ms. inside 
Wash edition) 

Corelli Op. V S/F 

1720 Anon. British Library Corelli Op. V S (Sarabanda, Sonata VII) 

1721 Dubourg Corelli Op. V 
S/F/V 

 

1725 Anon. Gerard Cook Coll. Corelli Op. V 
S/F 

 

1726 Anna Maria - Vivaldi ? Vivaldi. RV 581 S 

1734 Festing Corelli Op. V 
S/F/V/C/Double Stops 

 

1715 - 
1720 

Roman Corelli Op. V 
S/F/V/C/Double Stops 

 

Before 
1770* 

Geminiani Corelli Op.V F/S 

Publications. Public use 

Year 
Author of the 
ornaments 

Work Fast/Slow/Variations/Cadences 

1707 Pez Corelli Op. V S 

1710 Corelli? Roger Ed. Corelli Op. V 
S 
 

1725 Babell 
Babell. XII Solos  
[…] 

S 
 

1728 Telemann 
Sonate 
Metodiche 

S 

1731 Telemann 
Trietti 
methodici e 
Scherzi 

S 

1732 Telemann 
Sonate 
Metodiche (II) 

S 

1717 - 
1739  

Geminiani Sonate Op. 1 S 
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II. Annotations in the RV 507 in context.  
Other violin sources on ornamentation. (1700 – 1740) (II. Printed sources) 

 

Corelli. Sonata I Op. V. Ed. Roger. Amsterdam, 1710 Babell. Sonata I from XII […]. With proper Graces adapted 
to each Adagio. London, 1710 

Telemann. Trietti methodici e Scherzi. VIOLIN I  
Trio I. Grave. Paris, 1731 

Telemann. Trietti methodici e Scherzi. VIOLIN II 
Trio I. Grave. Paris, 1731 
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II. Annotations in the RV 507 in context.  
Other violin sources on ornamentation. (1700 – 1740) (III. Manuscript sources) 

 

Corelli. Sonata V Op. V. Adagio First Edition, Roma, 1700 

Roman's decorations for Corelli, op. V no. V, Adagio (1715-1720) 
 

Corelli. Sonata X Op. V. Tempo di Gavotta. First Edition, Roma, 1700 

Dubourg’s decorations for Corelli. Sonata X Op. V. Tempo di Gavotta. ca. 1721 



III. Annotations in the RV 507 
III.I General description 
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Vl. Solo I 

Vl. Solo II 

Vl. Rip. I 

Vl. Rip. II 

Viola 

Basso 

Vl. Solo I 

Vl. Solo II 

Vl. Rip. I 

Vl. Rip. II 

Viola 

Basso 

Empty staff 

Empty staff 
Vl. Solo II 

Vl. Solo I 

1 2 



III.II Ornaments in fast movements 
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Use of diminutions in fast movements: 
 
• Sequences 

• Changing the pattern (regular pattern) 
• Breaking the pattern 

• Links 
• Contrast between soloists 
  

First movement 
Part Position Number of versions Usage 

Violín II Allegro I b. 19 1 • Contrast 
between 
soloists 

Violín I Allegro I b. 40 4 • Sequences 

Violín I Allegro I b. 50 1 • Sequences 

Violín II  Allegro I b. 74 1 • Links 
• Contrast 

between 
soloists 

Violín I Allegro I bb 77 - 80 3 • Sequences 

Violín I Allegro I bb 81 – 82? 4 • Sequences 

Violín I Allegro I bb. 94 - 96 1 • Sequences 

Violín II  Allegro I bb. 97 – 98 1 • Links 

Violín II  Allegro I cb 102 3 • Links 

Violín II  Allegro I b 113 1 • Contrast 
between 
soloists 

Third movement 

Violín I Allegro III c. 106 - 107 3 • Contrast 
between 
soloists 

Violín II Allegro III c. 111 1 • Contrast 
between 
soloists 

Violín I Allegro III c. 115 - 120 3 • Sequences 

Violín II Allegro III c. 121 - 122 1 • Sequences 
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III.II Ornaments in fast movements (II) 

Sequences 

I. Creating a new pattern (regular) II. Breaking the pattern (irregular) 

RV 507, I Mov.  bb. 81 – 82 

RV 507, I Mov.  b. 52 
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III.II Ornaments in fast movements (III) 

Links 

RV 507, Mov. I. bar 74, Violin II RV 507, Mov. I. bar 102 to 104, Violin II 
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III.II Ornaments in fast movements (VI) 

Contrast between soloists 

RV 507, Mov. III. Bb 107 to 113 



III.III. Ornaments in the second movement 
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Telemann, Trietti II, Largo 
RV 507, Largo, starting and ending tutti: 

Vl. I 

Vl. II 

Basso 

Vivaldi, RV 507 
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III.III. Ornaments in the second movement.  
Some peculiarities 

Use of “difficult” intervals: Chromatism, Augmented intervals, etc. 

RV 507 b.13 

Double Stops: 

Vl. I 



Comparison with other sources 
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Other annotations by Pisendel in Vivaldi manuscripts 

RV 340 RV 202 
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Other sources of improvisation 

Anna Maria’s Partbook 

Examples from RV  581, ornamented version: 



Some concertos by Vivaldi 
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RV 212a, Grave 

RV 208 (Grosso Mogul), Grave 



IV. Conclusions 
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• Differences between the “general audience” diminutions and the real high standard performance 
 
“Indeed, ornamentation expressed, better than any other element of the art of the interpreter, his own style, 
his taste, his personality. He did not always like to put it within the reach of anybody at all”  
(Marc Pincherle and Isabelle Cazeau “On the Rights of the Interpreter in the Performance of 17th- and 18th-Century Music” The Musical 
Quarterly, Vol. 44, No. 2 ) 

 
• The relationship between Pisendel and Vivaldi could make Kolneder’s proposal plausible: 

 
[…] the Adagio of a violin concerto (Hs Dresden Cx 1091) [RV 202, Mus.2389-O-122] with diminutions by 
Pisendel is very close to the master’s usage, if not indeed elaborated by himself for a pupil’s usage”  
Kolneder, Walter. Performance Practices in Vivaldi. Amadeus-Verlag, 1979, p. 41 

 
 
“Improvised ornaments, more than anything else, showed the genius of the performer (Galeazzi, 1791).” 
 
 
 
 


