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(GENERAL AND HOPEFULLY BRIEF INTRODUCTION
NATIONAL STYLES

“If the beginner is to acquire a general understanding of the differences in taste in music,
however, it is not sufficient for him to practise only pieces composed for the flute; he must
acquaint himself with the pieces characteristic of different nations and provinces, and learn to
play each in the style appropriate to it.” Quantz, Versuch... Ch. X, §19 (1752)

If a slow piece composed in the French style is embellished with many extempore graces, like an Italian
Adagio, or if, on the contrary, an Italian Adagio is performed decorously and dryly in the French style,
with beautiful and charming shakes, the former will be completely unrecognizable, while the latter will
sound very flat and insipid, and neither will please the French or the Italians. Hence each piece must be
played in the style appropriate to it
Quantz, Versuch... Ch. XVIII, §8 (1752)

“It is, anyhow, somewhat strange that German musicians are expected to be capable of performing
at once and ex tempore all kinds of music, whether it come from Italy or France, England or
Poland”

J. S. Bach, Short but Most Necessary... (1730)
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GENERAL AND HOPEFULLY BRIEF INTRODUCTION
NATIONAL STYLES (II)

The concept of national style concerns not only the “Defining the compositional differences between French

ways in which composers wrote their music, and Italian music reflects only one part of understanding

influenced by considerations such as tradition, how the two styles were perceived by eighteenth-century

function, social context and even language, but also audiences. Equally important are the performance

its performance; it also extends to aspects of practices that apply to each style and interpreting the

instrument construction and sound ideal. notation within the parameters of that style.”

Lawson and Stowell, The Historical Performance of Mary Cyr, Style and Performance... (2012)

Music, (1999)

Compositional || Score Indications Unwritten (or difficult to
techniques Notation conventions Titles of movements write) rules
: Tempo Performance traditions
,Qfgwe de eMors” (upenr.. Articulations Standard articulations
: Dynamics Tempo conventions
Ornaments, etc. Accompanying rules

Rhythm, dynamics, etc.

«Les Musiciens Francois ne battent pas la Mesure comme les Improvised elements
[taliens.» (Russeau, Dictionnaire de musique (1768), p. 68 Ornaments, basso continuo
realization, etc.
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MIXED GERMAN STYLE. AN INTRODUCTION
NATIONAL STYLES (III)

“Their violins [those of the Italians] are strung
with much thicker strings than ours; they have
much longer bows, and they know how to draw
twice as much sound from their instruments
than we do... Their archlutes are twice as large
as our theorboes; everything is half again as
loud in volume; their basses de violon are twice
as large as ours...”

Francois Raguenet, Parallele des Italiens et des
Frangois en ce qui regarde la musique et les
opéras (Paris, 1702)
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MIXED GERMAN STYLE. AN INTRODUCTION
NATIONAL STYLES (IV)
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MIXED GERMAN STYLE. AN INTRODUCTION
FRENCH AND ITALIAN MUSICAL STYLE. THE FRENCH VIEW

Jean-Louis Le Cerf de La Viéville, Comparaison de la musique italienne et de la musique francoise,
(1704)

French music is therefore wise, united and
natural, and suffers only from time to time and
far to far the extraordinary tones and the so
sought-after [recherchés] ornaments.

[talian music, on the contrary, always forced,
always beyond the bounds of nature, without
connection, without continuation, rejects our

MPA

soft and comfortable ornaments: but too bad DE LA

for them, and so much the better for us... MUSIQUE ITALIENN E,
Simplicity is the inseparable companion of ET DE LA

nature and the Italian Musicians know M US[QUE F RANC‘OISE.
neither.

Are we men or birds?
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MIXED GERMAN STYLE. AN INTRODUCTION
FRENCH AND ITALIAN MUSICAL STYLE. THE FRENCH VIEW

Francois Raguenet, Parallele des Italiens et des Frangois en ce qui regarde la musique et les

opéras (1702)

“[the Italians] change quickly of key and mode, with trills amplified and continued for
seven or eight measures where we [the French] would not have thought it possible to
ornament at all...”

“[The Italians, add] a hundred different runs all done lightly in the throat, with echoes
that add subtle charm... French singers, scarcely used rapid runs or echo passages”
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MIXED GERMAN STYLE. AN INTRODUCTION
FRENCH AND ITALIAN MUSICAL STYLE. THE FRENCH VIEW

Charles de Brosses Francois Raguenet, Parallele des Italiens et
Lettres familiéres (1739) des Frangois en ce qui regarde la musique et
les opéras (1702)
“It is the bow hand that we lack, “As for the instruments, our violins are
whereas they [the Italians] have a above those of Italy for the smoothness
thousand delicate phrasings, a thousand & delicacy of the playing. All the bow
quick strokes, in a word, an articulation strokes of the Italians are very hard when
that we do not know how to acquire. “ they are detached from each other; &

when they want to slurs them, they do in
a very unpleasant way.”

Brosses points out that one can only begin to
understand French or Italian music by
hearing it in its native surroundings; Italian
music performed in Paris did not represent
the variety and depth of expression that he
observed in Rome and other Italian centres.
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MIXED GERMAN STYLE. AN INTRODUCTION
FRENCH AND ITALIAN MUSICAL STYLE. THE GERMAN VIEW

[To Count Friedrich Carl von Erbach] “You effortlessly combine
French liveliness, melody and harmony with the Italian gallantry,
inventiveness and strange passages”

Telemann, Zweytes sieben mal sieben und ein Menuet (1730)

[ know many of the greatest Italians who have changed their style in
Germany and made it more brilliant [...] most foreigners lean towards
the nature of music too lively, so they easily degenerate into barbarism.
But if they went to the trouble of stealing our Tendresse in music and
mixing it with their usual liveliness, the result would be a mix that
everyone would love.

Here I would like to say, who is more skilled in this happy mix than the
Germans? And I do not say more since decorum prevents me.

(Letter by Pisendel to Telemann, 1750)
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MIXED GERMAN STYLE. AN INTRODUCTION
THE MIXED STYLE
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MIXED GERMAN STYLE.
J.J. QUANTZ

Johann Joachim Quantz
(1697 — 1773)

1716 — Dresden: Pisendel, Zelenka, Buffardin...
1724-1727 — Gran Tour: in Italy: Gasparini,

A. Scarlatti; in Paris: Michel Blavet

1741-1773 — Berlin: Frederick II

«Un gusto barbaro» Vivaldi's Italian style of ornamentation versus Quantz's German mixed style

Javier Lupiafiez — lupianbaroque@gmail.com

10



MIXED GERMAN STYLE.

J.]J. QUANTZ

Sobann Ioachim Duankens,

Kiénigl. Preufithen KRammermufius,

RVerfudy einer Amweifung

Sofe fraverfiete

i fpielens
mit verfdhicbenern,

sut Beforderung ded guten Gefchmades
in der praftifhen IMufit

pienlidhen Anmerfungen

begleitet,
und mit Erempeln exlautert.

RNebft XXIV. Kupfertafeln,
Pt PiretH et Pt Prot SInet S P3ect HIesk P ot F st G le
BERLIT
bey Qobann Jricdeidh Wof. 1752,

Versuch einer Anweisung die Flite traversiere
zu spielen; mit verschiedenen, zur Beférderung
des guten Geschmackes in der praktischen
Musik dienlichen Anmerkungen begleitet, und
mit Exempeln erldutert

Essay of a method for playing the traverse
flute; accompanied by several remarks of
service for the improvement of Good Taste in
practical music and illustrated with examples
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MIXED GERMAN STYLE.
J.J. QUANTZ

THE ITALIAN STYLE

At present the style of their singers differs greatly from that of their instrumentalists

[...]

For the most part this difference lies in the execution, and in an excessive addition of
extempore embellishments. The change was originated by several celebrated instrumentalists
[Vivaldi and Tartini] who distinguished themselves from time to time in composition, but
more particularly by performing many difficult feats upon their instruments.

For them [Italian violinists] the bow- All the bow strokes of the Italians are very
stroke, which, like the tongue-stroke on hard when they are detached from each
wind instruments, is the basis for lively other; & when they want to slurs them, they
musical articulation, often serves, like the do in a very unpleasant way.

wind-bag of a bagpipe, only to make the Raguenet, Parallele des Italiens et des
instrument sound like a hurdy-gurdy. Frangois en ce qui regarde la musique et les
(Quantz) opéras (1702)
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MIXED GERMAN STYLE.
J.J. QUANTZ

THE FRENCH STYLE

“Among the French the opposite of what I have said of the Italians is found. For just as the
[talians are almost too changeable in music, the French are too constant and slavish in it”

“The instrumentalists, especially the keyboard players, do not ordinarily devote themselves
to the performance of difficult feats, or to the use of many embellishments in the Adagio;
yet they execute their pieces with much distinctness and accuracy, and thus at least do not
spoil the good ideas of the composer.”

+

T -
SoNATARZT

Blavet, Sonata Op. 3, N .4,
Paris, 1740
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MIXED GERMAN STYLE.
J.J. QUANTZ

ITALIAN AND FRENCH. SUMMARY BY QUANTZ

The Italian manner of playing is arbitrary, extravagant, artificial, obscure, frequently bold and
bizarre, and difficult in execution; it permits many additions of graces, and requires a seemly
knowledge of harmony; but among the ignorant it excites more admiration than pleasure.

The French manner of playing is slavish, yet modest, distinct, neat and true in execution, easy to
imitate, neither profound nor obscure, but comprehensible to everyone, and convenient for
amateurs; it does not require much knowledge of harmony, since the embellishments are
generally prescribed by the composer; but it gives the connoisseurs little to reflect upon.

In a word, Italian music is arbitrary, and French is circumscribed. If it is to have a good effect, the
French depends more upon the composition than the performance, while the Italian depends
upon the performance almost as much as upon the composition, and in some cases almost more.

«Un gusto barbaro» Vivaldi's Italian style of ornamentation versus Quantz's German mixed style 1 4
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MIXED GERMAN STYLE.
J.J. QUANTZ

If a slow piece composed in the French style is embellished with many extempore graces, like an Italian
Adagio, or if, on the contrary, an Italian Adagio is performed decorously and dryly in the French style, with
beautiful and charming shakes, the former will be completely unrecognizable, while the latter will sound very
flat and insipid, and neither will please the French or the Italians. Hence each piece must be played in the style
appropriate to it; and if this is not done, judgement is fruitless. And even supposing that each piece in these
two styles is played in accordance with the taste peculiar to it, the French style cannot be judged by an
Italian, or the Italian by a Frenchman, since both are strongly prejudiced in favour of their country and their

national music.

Neither an Italian nor a Frenchman can pass proper judgements upon these matters, however, especially if
he has never left his own country, and if he has always been accustomed to only one style of music. Each
will consider the best that which accords with his native style, and will scorn everything else. Long custom,
or deep-rooted prejudice, will constantly hinder each in comprehending the good qualities of the opposite
faction, and the bad of his own. A third person, if he possesses insight and knowledge and is impartial, can

decide the issue most justly.

I am sure that the fairness of my readers will not allow them to accuse me of any partiality in this
regard.
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MIXED GERMAN STYLE.
J.J. QUANTZ

They [Germans] have appropriated the style of one as well as the other, and have struck a
mixture that has enabled them to compose, and to perform with great applause. [...] The same
can be said of neither Italian nor French musicians. The reason is not that they lack the talent to
do it, but that they take little pains to learn foreign languages.

If one has the necessary discernment to choose the best from the styles of different countries, a
mixed style results that, without overstepping the bounds of modesty, could well be called the
German style, not only because the Germans came upon it first, but because it has already been
established at different places in Germany for many years, flourishes still, and displeases in
neither Italy nor France, nor in other lands.
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MIXED GERMAN STYLE
J.J. QUANTZ

0 On e sotruelthem all, one style to
find them, one style to bring them all, and
in the mix bind them. In the Land of
Germany where the Good Tastel | e . O
J.R.R. Quantz

w b4 " ”w b4 L, 0
-~
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J.]. QUANTZ
MIXED GERMAN STYLE. ORNAMENTATION

GENERAL REMARKS BY QUANTZ

A Don’t start ornamenting in Italian style, it is difficult. French style is better to start (adding
little ornaments, and you can build the later Italian style on these little ornaments).

A Ornaments have to be linked to the style and character of the piece:
A National style
A Rhetorical meaning
A Tempo, etc.

A Be restrained in the ornamentation and think it very well.

A Play the ornaments correctly: clearly, without rushing them, that they start well and end
well.

A Always remember that the ornaments have to be chosen and performed according to the
passion that we want to show.

«Un gusto barbaro» Vivaldi's Italian style of ornamentation versus Quantz's German mixed style 1
Javier Lupiafiez — lupianbaroque@gmail.com



MIXED GERMAN STYLE.
J.J. QUANTZ

FRENCH (AND ITALIAN) ORNAMENTATION, ESSENTIAL ORNAMENTS

VORSCHLAG (appoggiatura, port de voix)

“Without appoggiaturas a melody would often sound very meagre and plain”

“There are two kinds of appoggiaturas. Some are tipped as accented notes, or notes on the
downbeat (F; 7 and 8), others as passing notes, or on the upbeat (F:6). The former may be
called accented, the latter, passing appoggiaturas.”

TAR:- VI,
}')e) ’ ’ 76

IS

“Several other little embelhshments stemming from the appoggiaturas,
such as the half-shake, the pincé (the Mordent), and the doublé or turn are
customary in the French style for giving brilliance to a piece”

‘5'?27,\:75".8 9,\7’50/.\97531 F52.8, F55.

L e g e | o Sy

E - — |

«Un gusto barbaro» Vivaldi's Italian style of ornamentation versus Quantz's German mixed style
Javier Lupiafiez — lupianbaroque@gmail.com



MIXED GERMAN STYLE.
J.J. QUANTZ

FRENCH (AND ITALIAN) ORNAMENTATION, ESSENTIAL ORNAMENTS

DIE TRILLER (trill)

‘Shakes add great lustre to one’s playing, and, like appoggiaturas, are quite indispensable.”

“Slowness or quickness, however, must not be excessive. The

very slow shake is customary only in French singing, and is of

as little use as the very quick, trembling one, which the French

call chevroté (bleating)” TAB:
Fo% o Fod3%5 - G
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MIXED GERMAN STYLE.
J.J. QUANTZ

ITALIAN ORNAMENTATION
ARBITRARY ORNAMENTS

“Almost no one who devotes himself to the study of music, particularly outside France, is
content to perform only the essential graces; the majority feel moved to invent variations or
extempore embellishments. In itself this inclination is not to be condemned, but it cannot be
realized without an understanding of composition, or at least, of thorough-bass.”

The Italian manner of playing is arbitrary, extravagant, artificial, obscure, frequently bold
and bizarre, and difficult in execution; it permits many additions of graces, and requires a

seemly knowledge of harmony; but among the ignorant it excites more admiration than
pleasure.

«Un gusto barbaro» Vivaldi's Italian style of ornamentation versus Quantz's German mixed style
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MIXED GERMAN STYLE.

J.J. QUANTZ
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MIXED GERMAN STYLE.
J.J. QUANTZ

ITALIAN ORNAMENTATION
ARBITRARY ORNAMENTS. CADENZE

“I treat here of that extempore embellishment created, according to the fancy and pleasure of the
performer, by a concertante part at the close of a piece on the penultimate note of the bass, that
is, the fifth of the key of the piece.”

“...they must sound as if they have been improvised spontaneously at the moment of playing”

“Cadenzas must stem from the principal sentiment of the piece”
“You must not introduce too many ideas.”
“In general, care must be taken that the notes with which phrases begin are not

A
A
A
heard too frequently”

A “The intervals in them must still be correctly resolved”
A “Regular meter is seldom observed”
A “You must not roam into keys that are too remote”

A Short cadenza: not modulate at all

A “Somewhat longer cadenza”: Subdominant

A “still longer one”: subdominant and dominant

«Un gusto barbaro» Vivaldi's Italian style of ornamentation versus Quantz's German mixed style ! !
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MIXED GERMAN STYLE.
J.J. QUANTZ

Hagio. IAB: XVII:

Johann Joachim Quantz

s Adagio piif It o [Pl piif . e
Interpretation x{\{' ‘f\% ’—‘-I. r'P-G'- ha - i i e i~ e i w — ———
.
— P = f=p fpf P ¥ P = ppis p oL P f>=

L] L]

(strong attack) (strong attack)

[=]

Quantz (1752)
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MIXED GERMAN STYLE.

J.]. QUANTZ

Adagio

Plain version

Ornamented version
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VIVALDI® STYLE OF ORNAMENTATION. QUANTZ'S VIEW

For the most part this difference lies in the execution, and in an excessive addition of extempore
embellishments. The change was originated by several celebrated instrumentalists who
distinguished themselves from time to time in composition, but more particularly by performing
many difficult feats upon their instruments [...] Two celebrated Lombardic violinists who began to
be known about thirty or more years ago, one not long after the other, have independently
contributed much to this state of affairs»

«The first [Vivaldi] was lively and rich in invention, and supplied almost half the world with
his concertos [...] But finally, as a result of excessive daily composing, and especially after he
had begun to write theatrical vocal pieces, he sank into frivolity and eccentricity both in
composition and performance»

The second of the two Lombardic violinists mentioned above [Tartini] is one of the foremost,
and one of the greatest, masters at performing difficult feats upon the violin [...]. Hence it
remains peculiar to just those violinists who seem to have little feeling for the good and true
singing style. Just as the first violinist sank into frivolity and eccentricity.
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ORNAMENTING VIVALDI. WHERE TO LOOK ¢

TRANSCRIPTIONS AND DIFFERENT VERSIONS BY VIVALDI

RV 448

Triplets
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/“ '_‘?-I.. .‘rr'—-\. (o — ot Leo

—
tr L Lo, A
--PIP » ‘. L T T T I T #‘2.11..7 . —
4 S==_ T | ==
! £l 3 3 3

EE 2 -f';'rr'p.:’g

—
- a

Anapestic Rhythm
7l

Octave scales

—

1N

RV 448 Concerto for oboe in C major — RV 470 Concerto for bassoon in C major

«Un gusto barbaro» Vivaldi's Italian style of ornamentation versus Quantz's German mixed style ! 6
Javier Lupiafiez — lupianbaroque@gmail.com



ORNAMENTING VIVALDI. WHERE TO LOOK ¢

WRITTEN-OUT ORNAMENTS OR “EMBELLISHED-STYLE”

Triplets

«Un gusto barbaro» Vivaldi's Italian style of ornamentation versus Quantz's German mixed style
Javier Lupiafiez — lupianbaroque@gmail.com
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